
To Whom It May Concern:


I am writing in support of the Tinalley Quartet’s project to record the complete Mendelssohn 
Quartets. I have known the group for many years, since I first heard them at the Banff 
International String Quartet Competition in 2007, which the quartet won. i was a member of the 
jury that year and can still vividly recall hearing the first phrases of their Haydn Quartet Op. 76 
No. 5, being utterly captivated, and consequently waiting eagerly to hear how they would 
approach the repertoire in each ensuing round. Needless to say, I was very happy when they 
wound up winning the competition. 


I know the quartet has continued to enthrall audiences and to grow and evolve since that time, 
and it makes me very happy to know that they are such an integral part of todays’ string 
quartet culture.


I was excited to hear of their plans to record all of Mendelssohn’s string quartets. These are 
works I love dearly, and ones which I have played myself quite a lot over the 27 years I’ve been 
in a quartet. Although they are not often amongst the first listed by most people as central to 
the repertoire, I consider this to be a grave oversight and find them to be works of utter genius 
and vivid profundity and imagination. I, for one, will be waiting with bated breath to hear the 
Tinalley’s take on these pieces. I imagine the works will suit the group extremely well and that 
they will be able to bring a fresh and vibrant voice to them. We hardly live in a world that lacks 
for good and interesting string quartet recordings, and yet I would bet on this being a truly 
significant and potentially revelatory addition to what is available.


A major recording project like this can also be of great benefit to a group, in terms of providing 
a special focus and a sense of gravity around committing such an important group of works to 
disc. I would think that the Tinalley Quartet would feel they had grown in the cohesion of their 
thinking and the specificity of their viewpoint through this project. Knowing them to be a group 
that is engaged in active questioning and continual reassessment rather than falling back on 
what has brought them success in the past, it seems to me this could be a particularly exciting 
venture. 


Supporting this project would be a great gift to the further evolution of this wonderful group 
and a great gift to those many of us who will be waiting to hear how the Tinalley Quartet 
explores these great works, ready to be moved and edified by their vision.


Mark Steinberg

Brentano String Quartet


